Ideas for Drum circle service:
Psukei D’Zimra – Talk about Psukei being the warm-up to the rest of the service then begin with Mark. He will introduce himself, the drum, various rhythms, etc.
Birchot Hashachar – myrna Rabinowitz – everything God does for us daily

Hodu – Danny Maseng – focus on our history and God’s eternal love for us

Halleluya – “       “ – thank God for music and for ability to praise God with our soul

Shacharit

Omniscient/Omnipotent God
Barchu – Craig Taubman – omnipotent being our creator who  rules over all

Eil Adon – trad. – poem about God as the author of all existence

More personal God 

Shema/v’Ahavta – trad. – explain about meaning and different kinds of listening… music and rhythm inside ourselves and the world around us. Listen to our breath. What does it mean to love God with all your heart, your soul, and your might? 

Mi Chamocha – Finkelstein – Who is like you Oh God?

Amidah – Talk about the “origins” of the Amidah being a time when the Rabbis wanted to give personal time to pray but were afraid that people wouldn’t pray for the right things…so they came up with a list of things for people to pray for. In the weekday Amidah there are three different segments. Praising God, Thanking God, and Asking God for what we want in life. On Shabbat we only do two of those…praising and thanking. How does it sound to thank? How does it sound to praise? (Mark???)

Torah Service
Rabbi Jonah tells a little about the Torah reading
We do a little rhythm Bibliodrama
Musaf

Amidah – many names for God throughout our prayers.  
Yism’chu – do reading also by Rabbi Black – focus on the happiness of the flamenco rhythm
Retzei/Kadesheinu – Carlebach/ Folk tune– connection with God as the God of our ancestors as well/ Fills our lives with goodness/ Cleanse our hearts

Ein Keloheinu/Mourner’s Kaddish/Adom Olam 

 
	THE T’FILAH: MIDDLE BENEDICTION FOR SHABBAT
K’DUSHAT HAYOM: THE DAY’S HOLINESS
Penny Kessler Music is midrash: it enhances and fills in gaps and unanswered questions suggested by texts and lyrics. Choosing music for prayer texts and saying that this or that setting “works” means that the text and music complement and respond to each other. 
Yism’chu is a prayer of pure joy – oneg – and its music should reflect an outpouring of delight. I frequently choose Rabbi Joe Black’s setting of Yism’chu1 because it makes me smile when I feel the joy and the love and the absolute delight of the music. I love that it's not frantic, I respond to the salsa beat, it's fun and a real joy to sing. Rabbi Black described his thoughts this way: 
I guess the music came to me because of the groove – the rhythm is what makes it work, more than anything else. Shabbat is all about rhythm to me – it's realizing, celebrating and giving in to the natural rhythms of the world around us. Six days a week we fight against the natural rhythms of our lives – or, even worse – we create new rhythms that don't really fit our world – but we force them to work and, eventually, these self-made rhythms come to dominate our senses – they are all we feel and hear. But on Shabbat – when we have time to experience both silence and appreciation – we go back to our natural state – allowing the rhythm of Shabbat to flow over and through us. The melody is, for the most part, flamenco. It's emotional and joyous. It moves because of the syncopation and because those who hear it (and sing it) cannot be helped to dance through the Shabbat.2    Listen
R’tzeih vim’nuchateinu contains a textual onomatopoeia: sab’einu mituvecha, samcheinu bishuatecha, ….. The text’s grace and elegance lends itself to the nusach as notated by Adolph Katchko.5 Katchko’s melody is haunting and invites us to experience Shabbat’s holiness in a mystical and ethereal fashion. I take advantage of the text’s meditative quality to give worshippers a chance to taste a different kind of Shabbat menuchah by letting the nusach wash over them.  Listen  
The midrash music of K’dushat hayom: engaging worshippers on Shabbat through singing and meditating. 
Penny Kessler serves the United Jewish Center in Danbury, CT as cantor.  She also serves on the ACC Executive Board.  Cantor Kessler was invested by the School of Sacred Music of HUC-JIR in 1993.


